european society for aesthetics conference
may 25—27, 2017

program thur/fr/sat



thursday, 25.05.2017

Room 01

083%° Registration
0920—10%

10001120

Opening

Plenary Session |

Chair: Georg Bertram

Hagi Kenaan Photography:
The Visual as an Existential
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Philosophy of Poetry
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Everyday Aesthetics |
Chair: Dan Eugen Ratiu

Aesthetic Creativity |
Chair: Francisca Pérez Carrefio
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Aesthetics & Contemporary Art |
Chair: Matilde Carrasco Barranco
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17%0—1 830 Plenary Session Il
Chair: Francisca Pérez Carrefio
Eileen John: Artistic Differences:
Disliking and Disagreeing about Art

freie universitét berlin
department of philosophy

habelschwerdter allee 30 — I
: Deutsche Gesellschaft
infos: www.eurosa.or: k J ey
9 fiir Asthetik e.V. Gestaltung: Simon Hassler & Jasmina Begovic
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